Man Ray | Ed Leedskalnin 

9/11/06
Possible title:  The Missing Portrait | The Return of Reason | The Observation of Lovers | Portrait Imaginaire | Mon Reeve de Man Ray 
Outline:
Opening credits start off with Man Ray’s Indestructible Object (metronome with eye) ticking and other objects such as mannequins and dice falling. This leads into some moving shots of the woods seen from the first person. Ed Leedskalnin is seen strolling through the woods on an afternoon in Homestead Florida. The year is 1951 and shots between Man Ray and Juliet packing up there belongings from his Hollywood studio are inter-cut with Ed peacefully walking through the woods. Juliet seems to be debating the move to Paris as Man Ray packs up his painting accessories, camera equipment, cinema equipment, and other sculptures. Juliet can be seen looking out the window notifying MR that Copley has just pulled up outside the studio to pick them up. Cut back to Ed now who seems to be suffering from some chest pain as he slowly seems to collapse. As MR looks at his darkroom for the last time, he seems to be bothered by something else…meanwhile, Ed falls to the ground and then shots from his first person are showed looking up into the trees and blue sky. Juliet rushes MR to hurry as voices seem to be heard from Ed’s perspective as shadows seem to slowly encompass the screen. MR slowly shuts his door to the studio and just as Ed’s POV shot is crowded with dark faces filling the screen to black, the sound of the door slamming is heard echoing on the black screen… 

Over the black screen MR’s voice is heard in English… “I have resented the death of many friends, not in blaming the inhumanity of society so much…in many cases it was mainly the individual’s fault…as feeling that the departure of a being who had been close to me was a sort of evasion…a kind of betrayal…” The shot dollies to an interior of a room where MR can be seen having a conversation with Jean Cocteau as MR is preparing his photography equipment for a death portrait of Marcel Proust. It is 1922 in Paris and Proust is on his deathbed ready to be buried the next day with his face all white but with a black stubble of several days. MR talks about other unusual requests from sitters, but nothing of this nature. The family and friends of Proust are very thankful for MR to take his portrait and MR reciprocates back in French by stating that it was his honor to take the final portrait of one of history’s best modern novelists.         
MR returns to his Montparnasse studio and heads to his darkroom to put away his photography equipment. Paintings of MR can be seen on the walls with many canvases around with plenty of art supplies. His revolving doors work can be seen along with his spiral lampshade hanging from the ceiling. Mannequins are seen in the corner with dice in their hands. CU shot of MR lighting his pipe and the smoke starts to disperse as we get a good look at MR at his chess table reading a note from Madame la Comtesse inviting him for lunch on this following Sunday to her Chateau. The note further shows instructions how to get to the chateau, about 40 miles east of Paris, explaining a car would be waiting for him…As MR walks up his stairs, more of his Rayographs are displayed and the large picture of the Dada group picture is shown on his wall, along with many other portraiture pictures of past sitters, some famous writers, painters, poets. MR is seen in the background looking out the window to see a car awaiting him outside… shot cuts to a car door opening with someone exiting the car slowly somewhere in a rural part of Florida. Feet are revealed walking slowly on the dirt path almost walking aimlessly. A wider shot reveals a man walking in silhouette in what looks like the middle of a countryside with tall trees in the background. The man waves the car off and he is now alone walking on the dirt path…cut back to MR who is now riding in the back of an expensive car driven by the chauffeur. They drive through the countryside and pass by a man walking alone on the road…until they reach a high iron gate and through the bars MR sees about forty Russian greyhounds running or lying around as if guarding the area. After some more stops he finally arrives at the Chateau and he is ushered into the drawing room with elderly people sitting around. The Countess introduced him and asked to show his work. MR passes his photo prints to the people meanwhile the countess takes him around the place commenting on her 18th century paneling of the rooms. MR remarks that so much effort wasn’t devoted to more contemporary work…she smiles and says that it is natural for a young man to be concerned with his own period.  After lunch they go up to her photo room which she asks MR for lessons and for her to take his portrait. MR makes commentary on how instruments didn’t matter, just the imagination like the old great masters. The other aspects of the Chateau are explored, like the garden and high-ceilinged chapel with stained glass windows. The Countess, interested in MR’s work, asks if he could translate his images on film and work with her friend H.G. Wells with a fascinating film on spiritualism taking place in Egypt with the sphinx and pyramids as a background. She claims she could find the financial backing, but MR states that he has been considering films to see it in movement, but it would have to be according to his own ideas…she kindly understood and carried on… 
Meanwhile it is now dark outside and Man Ray is on his way out of the Chateau as he notices some fireflies flying around oddly in this part of the countryside. He makes a comment about how beautiful and eerie they are…as the shot transitions to the same fireflies now in Florida at night and the man is still wandering the road coughing as he finally collapses and lies motionless on the dark moonlit road. After many moments a car finally drives by and suddenly screeches to a stop, a woman is heard calling for her husband for help. They pick up the man and carry him into the car and drive off. The next morning the shot reveals Ed Leedskalnin waking up in a bedroom and overhears the wife making breakfast and the husband talking to his wife about Ed’s condition, Ed tries to sneak out despite his physical condition and exits out the front window heading down the dirt road…Ed seems to somehow know which direction he is headed despite not having a compass or any other belongings. The couple enter the room suspecting a noise and finds that Ed is no longer there, they go out and fetch the car to go look for him, about a mile down they find him and try and reason with him, but Ed seems like a mute and doesn’t seem to acknowledge their presence. They mention how they tried to get a doctor for this morning and to check him out…the wife asks his name at least and where he is headed…Ed replies that his name is Ed and that he preferred to walk and that he needed no doctors. They end up taking him back to his place and recommend he eats a meal first they insisted. Ed finally gave in and thanked them for their kindness and explained that he didn’t want to trouble anyone. At the table he doesn’t talk much about his motives, but rather is very thankful for finding him on the road and carrying for him and asks to not trouble the doctor because he claims that he just has a mild chest cough. He asks about purchasing land and is right to the point… the man recommends Kilmore and drives him over there and tags along. Ed walks surveys the land with twigs he broke and seems to be “sensing” the land. The landowner comments on his friend as some man-witch like a native and says that he will be upfront about the land and how it is not good for planting anything, in other words worthless. Ed ignores this and comments on how he knows there is water underneath. Though Ed does not have the money to purchase the land in a full payment, he asks if he can owe it to him later, but the kind man who brought Ed says he trusts this man and that he would pay his first down payment. Ed thanks the man again and promises to pay him back as soon as he can. As the man is on his way out telling Ed that he will check up on him every now and then, the Landlord Kilmore tells the man that everyone knows that this is the worst piece of land in all of Florida, horrible for crops…they are both in mystery of Ed’s determination.                  
Man Ray Project Screenplay notes:

8/29/06
Possible title: Unconcerned, but not indifferent. | To be continued and unnoticed 
Possible intro or Ending:

The film could start out or end with one of the main character’s own death. The first scene could lead up to the final moments of one of the characters on their death bed. Ed Leedskalnin could potentially start off dying first on his hospital bed making his last words to his best friend in Homestead Florida. Having the scene where he says that he has no more willpower to overcome his sickness, that there is no need to live on anymore… the other character tries to reason with Ed in a panic to try and ask Ed to heal himself like he did before with Tuberculosis. Agnes is mentioned and heard throughout the conversation. Ed says that it is not worth it anymore and that he has no reason to live anymore… while his friend takes a break outside, the scene can end with Ed passing away all alone in the room…(1951)…this could also be part of the ending in the other intro scenario…
The shot could quickly cut to Man Ray in the present time of 1951 when Man Ray and Juliet Browner depart for Paris from Los Angeles. The instant Ed dies in Florida, somehow Man Ray seems affected by it with a sudden physical reaction. This is the time Man Ray was continuing taking photographs of Juliet and other endeavors. Man Ray could have sudden thoughts of déjà vu pertaining to past surrealist trips in other times of his life. This could be seen as the ending of the film as the beginning… it is also interesting to note how Ed dies at just the same time Man Ray leaves for Paris again, a kind of rebirth to Paris just like old times. Man Ray only leaves Paris in the 1940’s because of WWII.  
The film can seem like it is somewhat voiced over every now and then from Man, but the camera can reveal that Man Ray is actually talking to another character in the room. Man Ray might seem like he is the key to understanding Ed the person and Ed the builder of Coral Castle. The audience can get a feeling that Ed is inviting Man Ray to explore his world and try and get close to who he really is… though Man Ray does not realize this at first, he seems to be confused and in awe at each encounter he has. Their dreams seem to complement each other. Fragments of Ed’s dreams are in Man Ray’s dreams and vice versa. 
*Another possible intro could open up with Ed in his latter days taking a walk around the forest on a typical sunny day. As he is walking, he starts to feel pain in his chest and starts to collapse, with no one around, he tries to hold out for the moment and let the moment pass. Meanwhile the film could be cutting back and forth with Man Ray and Juliet packing up their things to get ready for their trip for Paris in 1951. (Same time period) Juliet could be overheard talking about the idea of rethinking their departure. This would be Juliet’s first time out of the country to a place like Paris. We could see them packing up some of Man Ray’s artwork, and Man Ray takes a last look at his studio on Vine Street, Hollywood… William Copley can be seen waiting outside by the car as they say goodbye to Hollywood for the last time. Meanwhile Ed is seen in excruciating pain, trying to catch his breath…As Ed seems to be suffering, Man Ray seems to be coincidently bothered by something and reacts to each cry Ed makes as if he can hear everything all the way across the country. 
At some point just as Ed seems to black out on the ground, we see his view in the first person as people come to his aid and fill up the screen with their heads in shadow…this is intercut with Man Ray slowly closing the door of his studio as the room turns into darkness. The sound of the door shutting is heard just at the point when Ed’s view becomes obstructed unconsciously with black. We then hear Man ray talking about death and philosophical ideas about his work over the black screen, and we might even see that Man Ray is giving a lecture at USC to some students or maybe even Man Ray having a conversation with Marcel Duchamp in an earlier time in France…*or when Man Ray is taking the portrait of Marcel Proust (the famous French modern Novelist) in his death bed 2 days after he died. Proust’s friends asked Man Ray to take his photo since he was well known at that time in 1920’s France as a great Photographer and Portraiture. Man Ray speaks as he is getting the equipment ready and he says something down the line about how he tries to capture the subject’s soul in his photographs and not just objects or people. This intro could really set the tone and surreal connection between Man Ray and Ed without showing Ed’s death just yet, that could be revisited at the end of the film in the current time when Ed is taken to the hospital after we get to know Ed throughout the film and Man Ray, Juliet, and William Copley are departing on the ship by this time to Paris.  
Transitions between worlds:

At dawn, Man Ray is walking through the Parisian streets and he eventually enters a Cathedral in Paris. He just sits in silence and observes his surroundings. At some point we start seeing what Man Ray sees from his perspective of the interior of the cathedral… the arches and pillars supporting the cathedral suddenly start to tremble like an earthquake and start to resemble a forest of trees line up. The Arches overhead start to resemble overlapping tree branches lined up in 2 rows and suddenly Man Ray finds himself in a forest somewhere in Florida. This is a transition point to Ed’s World in Florida …

At another point in Ed’s world, Man Ray finds himself in the forest again, this time or even for the first time and is in amazement at the change of surroundings from city-scapes to complete forest. As he is wandering the woods, he sees a large pair of lips fly across him over the trees. The speed of the lips shakes the surrounding trees and he is in complete shock…as he tries to get a better view, shots of Kiki’s lips cut back and forth to the real world and back. Kiki tries to get Man Ray’s attention in reality and Man Ray is quick to get back at his portraiture photography.  
(This could potentially inspire him to paint the Observation of Lovers) 

Ed could be starring at the night stars with Tony while lying flat on the grass as Ed explains some philosophical implications about the stars and their astrological value. As he explains some key points in the film about the lost science of astrology and astronomy, Ed draws some constellations with his finger and we see a glowing trail of light after his finger draws a bright path in the sky…this starts to resemble one of Man Ray’s time-spaces of photography where he paints with light in a time-lapsed exposure. Ed’s vision starts to transition into Man Ray’s studio in Paris while Man Ray is making one of his Time-Spaces. Every now and then after a scene from say Man Ray, we might hear Ed’s voice saying something as a narrator towards the end of Man Ray’s scene, signaling a cut to Ed’s scenes. Ed could be talking to another character or to himself. 
Man Ray could be in his own home or apartment and suddenly have an allusion in Ed’s cabin at night. Man Ray starts to explore the house and comes across several rare books in astronomy and books about the universe and theories of magnetism or electromagnetism. He finds that this person he keeps seeing (Ed) is not there and later finds that Ed is in the woods working on something with interesting tools and shovels. Man Ray always sees Ed from a distance in silhouette, since Ed works alone and at odd hours of the night.  
Man Ray is trying to sleep in his Paris apartment and finds it hard with all the traffic and automobile noise. He finds a way to neutralize the noise outside from the streets with the sound of the ocean current that is miles and miles away…there is no way that he could realistically hear the ocean waves, but somehow he manages to hear that far away and eventually starts to filter out the urban sounds and fall into a deep sleep into a surreal state. He ends up on the beach shore of Florida and this could be his first visit to Ed’s world without ever seeing Ed. He might see a person walking towards him in complete darkness in the distance, but it is unclear. He might also see traces of coral on the shore and signs of a dig site or car tracks. When someone calls his attention by saying “hey you over there,” Man Ray could return to his deep sleep and wake up in the middle of the night in his apartment. 

Through each trip in Ed’s world, Man Ray starts to understand Ed form a strange perspective at odd hours of the day. One time he may try and sneak up on Ed while he is working at night and suddenly hear Ed cry out, “Hey is anyone there!” only to find out that a local has been spying on Ed too! And that real person sneaks back into town. 
Man Ray starts to see the real Ed from his estranged visits: esp. his compassionate side towards Tony and the other locals, aside form the mysterious initial glimpses of Ed working on the coral castle. One very quick dream like image can be seen of Ed working in the distance and Man Ray all of a sudden witnessing a huge 5 ton piece of coral being elevated in the air and then quickly dropped to the ground… this can be interpreted as levitation or some kind of lost unconventional science.    

Another idea that one of the initial trips to Ed’s time before Man Ray even sees Ed could start off when Man Ray finds himself underwater in the deep sea after looking out in the seaside of France at night. This vision could happen right after the Dada group causes a disruption at one of France’s bourgeoisie opera houses or theaters. Man Ray could walk off with the group towards the night shore. The coral reefs off the coast of Florida can be seen underwater in the darkness and the only light seems to come from a light tower in the distance or the brightness of the stars above…note that the stars are hard to see in Paris because of the industrial city, so he might be in Florida where there are no city lights at this time. In this dream sequence, Man Ray is drowning and notices some figure underwater though he cannot tell since he is struggling to breath. The shot might end when he sees part of an Egyptian statue underwater on the bottom! This surrealistic dream-like vision could help shake things up and set the tone. 
Key Points in the film:

A possible plot point can be when Man Ray is in one of his allusions or ulterior states and somehow comes across a mirror in Ed’s cabin and notices that his own reflection in the mirror is not him…This is where the whole past life or double life theme could occur. 
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