Performance

M b ° l ° o put tnto motion. to make mobile or
O 1 IZC movable. to bring into readiness for

immdieate active service in war. Move-

ment as a means to an end.
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Photographic
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{will create a seires of dances to be per-
Jormed. [t will be influcend by various
elements of these photographs. Each
dance will be different and documented
in various ways, photography being
one of them.
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In the final documentation of the 11 dances, [ will do a mapping showing the mobilization of the dancer. It will
hopefully have a similar asthetic as the images above.

Kara Logan



b iAwt nE DRCRIRE. !

f A & LA DANCE S , "?‘
AVCCWHN: pzeaf s ‘marches de cote p'r.u'uzmtex.

i

RN

e -

Kara Logan



Copyright (9 1981 By Boston Conservatory of Music

All Rights Reserved
Pan American and versal Copyrights Secured

Kara Logan



Material/Spacial

[ will have her wear
a morphing of two
ideas. A black leo-
tard and shorts with
a male white button
up. Bringing simpli-
Jied ideas together.
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[deas for lighting, intense and powerful, just like dance and mobilization.

Kara Logan



Dance I: Drill

A dance inspired by/
embodying the move-
ments of a solider in a
drill formation.
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Dance 2 Gun

In drill guns are thrown
in the air. Also in war
there is the mobilization
of a bullet being shot
through the air. [will
choreograph movements
that demonstrate these
ideas.
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Dance 3: Expression

There is a major contradiction in the expression of
these two ways of mobilizing. Dance encourages self
expression and military wants you to be expression-
less. This dance will highlight these characteristics.

Dance 4: Collective vs. Personal
1 here is a contradiction between per-
sonal expression and being apart of a
unit. 1his dance will show that strug-

gle.
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Dance 5: Move
Movement drerminted
by the definition “to be-
come movable.”
Dancer will start immo-
bile then slowly become
movable.

Dance 6: Sudden

A rapic change in mo-
bilization. Goes from
nothing to something
quickly. Examples fall-

z’ng, runnzhg elc.
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Dance 7: Normandy
A dance inspired by a
map of the movements

of the Battle of Norman-
day.
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Dance 8: Discipline
Ballet juxtaposed with
the discipline of the mil-
wary. Two similar prac-
tices molded together in
one dance.
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Dance 9: War
Mobilizing is preparing

Jorwar and becoming
mobile. What what does
war mean? What does

i look like? This is an
abstract interpretation

of war.
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Dance 10: Call and

Response

The dancer will react to
the things that [ vell ar

her to do. Loosley mim-
icking the way the mili-

lary operates.
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Dance 1 1: Manipula-
lion
Improvised dance, in-
vovlving myself and
the dancer. [ will ma-
nipulate her by moving
her like a puppet. It is a
Jorm of contact improvi-
sation in dance that can
be symbolic of military

operations.
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